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Contemporary promenade highlights the urban heritage

Interview _David Closes | Nunez + Idil Ayral

Can you describe the initial inspiration and concept behind
the design of the new entrance facade of the Baroque
Museum of Catalonia?

The concept proposed for the design was a response

to three aspects of the context. Firstly, it addressed the
existence of the partition wall of the old Jesuit college,
which reflected the footprints of the disappeared Saint
Ignatius’ Baroque church. Secondly, it considered the urban
void formerly occupied by the church, which has become
a new public space and the new entrance to the museum.
Thirdly, it took into account the areas that offered views of
the important landmarks of the city. At the beginning of
the project, we used a crane truck to determine the ideal
viewpoints for optimal views of these heritage sites.

Thus, the form adopted by the new volumes is the result
of two main factors: It is orientated to ensure views of the
city’s landmarks and aims to reflect the inner logic of the
new volumes, including the structure, ramps, spaces, and
stands.

Considering the location that holds a rich cultural and
historical heritage, how did the local context influence your
design decisions and approach?

The context, both the heritage values of the building

and the most relevant aspects of the urban environment,
played a very important role in the design. They were
determining elements in the proposal, but not in the
architectural language we used. The project was conceived
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as a mechanism for reconnecting and enhancing the
architectural heritage features of the building and the
urban landscape.

The project integrates historical heritage with
contemporary design elements. Could you share your
vision behind this blending of old and new, and how it
enhances the overall experience for museum visitors?

| believe that the appropriate criterion for designing a
project on built heritage involves adding one more layer
to the building’s history. This means incorporating new
strata and perspectives, establishing new hierarchies, and
enriching the history of the place without erasing episodes
from the past. It includes adding new layers, boldly

or subtly, but always using contemporary solutions to
enhance the values of the past. In this sense, an appropriate
way to intervene is by creating an enriching juxtaposition
between old and new elements.

In the case of the Baroque Museum of Catalonia, the
design mainly provides a route composed of ramps, stairs,
and bleachers. This route offers views of key elements of
the building, such as the cloister, a hidden inner barrel
vault space, and the partition wall. It also provides views
of the urban surroundings and significant elements of

the city. The new accesses culminate at the highest point
in bleachers where visitors can sit and view the urban
heritage landscape. Thus, the project provides visitors with
an initial experience of recognition of the past.
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What were some of the most significant challenges you
encountered during the design and construction process,
and how did you overcome them?

As with any other project of this nature, we encountered
various construction-related and structural challenges.
The most significant challenge was ensuring the unique
integration of the design concept, required structural
solutions, and the final architectural form.

The use of contemporary materials offers a strong contrast
to traditional features. Could you tell us more about the
choice of materials, colours, and architectural elements
used in the project, particularly how they contribute to the
overall aesthetic and functionality of the museum?

It is indeed true that the materials used in the Baroque
Museum proposal create a strong contrast with the
existing fabric. However, | believe that the contrast of
materials should not always be a prerequisite for heritage
interventions. Instead, the selection of materials should be
based on the project’s concept and the characteristics of
the pre-existing heritage. In each case, the most suitable
materials should be chosen and it is crucial to indicate
that they belong to a contemporary intervention. This
distinction may vary in strength from one building to
another, with some showing a more pronounced difference
from the existing fabric while others exhibit a more subtle
contrast. In this sense, each building may require a unique
strategy.

The main facade materials of the new volumes of the
Baroque Museum are aluminium, stainless steel and
concrete. These materials were selected to ensure
maximum durability, minimal maintenance requirements,
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and favourable ageing characteristics over time. Inside,

the colour scheme predominantly consists of neutral

tones, with two exceptions: the orange colour of the initial
ramp and the uppermost window of the entrance. These
elements serve as markers for the beginning and end of the
proposed ascending promenade, resembling an "Ascension/”

The project redefines the relationship between the building
and the surrounding urban environment. Could you
elaborate on how this was achieved and its significance for
the city of Manresa?

The project has opened the building to the surrounding
public space. The cloister has become another public space
in the neighbourhood with an itinerary that crosses it.
With the intervention, the building, once very closed and
with poor urban relationships, has established a direct
connection with its immediate surroundings. Thanks to the
new accesses, it has also established a visual link with the
city’s most prominent urban landmarks.

As an architect, how do you see the role of adaptive reuse
in preserving historical sites while meeting contemporary
needs? How does this project exemplify that balance?
Introducing new and appropriate uses for architectural
heritage is essential to prevent it from becoming mere
archaeological remains. At the Baroque Museum, | believe
we have achieved a good balance between incorporating
new elements and preserving the value of the existing
structure.
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